TELEVISION QUARTERLY 
INDEX, VOLUME III, 1964 


ARTICLES 


American Television’s Foreign Markets, Wilson P. Dizard, 3:3 (Summer, 1964), 
57-73. 

Children’s Television Fan Mail, Charles Winick, 3:1 (Winter, 1964), 57-71. 

Conscience and the Community, Paul Ylvisaker, 3:1 (Winter, 1964), 8-14. 

Creators, The: A Dialogue, E. G. Marshall and George C. Scott, 3:1 (Winter, 
1964), 31-42. 

Creators, The: A Discussion, Steve Allen, Marc Connelly, Michael H. Dann, Dick 
Gregory, Robert Lewis Shayon and Henry Lee Smith, 3:1 (Winter, 1964), 31-42. 

“Defamacasts” and the Supreme Court, Harold Messing, 3:4 (Fall, 1964), 43-47. 

Fugitive, The: TV’s Rogue-Saint, Richard Averson, 3:4 (Fall, 1964), 57-67. 

Grammar of Newsfilm, The, Robert J. Shafer, 3:4 (Fall, 1964), 69-77. 

High Cost of Television’s Courtroom, The, Edward Bennett Williams, 3:4 (Fall, 
1964), 11-16. 
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Television: Divided or United?, Frederick W. Ford, 3:4 (Fall, 1964), 29-42. 

Television—The Urban Outlook, Sprague Vonier, 3:1 (Winter, 1964), 24-29. 
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University Press, 1964. (George Mastroianni, reviewer), 3:4 (Fall, 1964), 87. 
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